Founded by composers André Brégégère and Inés Thiebaut in 2008, Dr.
Faustus is an organization dedicated to the promotion of new, creative
music from all horizons, and to provide a opportunities for emerging
composers of the New York City area through the commission of original
works, and the organization of performances in the city. “Encuentros” is the
third event produced by Dr Faustus, following the first edition of the
Chamber Concert Series at the St. Peter’s Church on May 8th, 2008, and, in
collaboration
with
Paul
Riker,
“Intersections”
(www.intersectionsconcert.com), a concert held at the Tenri Cultural
Institute on November 14th 2008. Commissions by Dr. Faustus so far
include works by Takuma Tanikawa, Edward Rosenberg III and Marcela
Rodriguez.
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classroom teachers to more deeply incorporate music into educational
settings. A graduate of Rutgers University and the Yale School of Music,
Stephen is also an alumnus of the Pierre Monteux School and Aspen Music
Festival.
Violist Elizabeth Weisser has performed throughout the United States
and Europe as a soloist and chamber musician. As a chamber musician, she
has participated in residencies throughout the Midwest as well as in
Kentucky and Maine. These residencies not only provided performances in
the traditional concert hall setting, but also in schools, retirement
communities, hospitals, reinforcement and rehabilitation centers. In
addition to residencies, she has worked on audience development and
expansion through means such as media and workshops. Ms. Weisser
received her Bachelors degree from Oberlin Conservatory. There she
studied with Gregory Fulkerson. She was a founding member of the Enesco
Quartet there, which performed in several tours in the Midwest, the South
and in Norway. Ms. Weisser also performed extensively with the
Contemporary Music Ensemble, working with composers such as Lewis
Nielson, James Dillon and John Adams and performing with artists such as
Steve Drury and Ursula Oppens. She most recently graduated with her
Masters degree from the Mannes College of Music, studying with violinist
Ida Kavafian. Currently she resides in New York, where she is a member of
the iO Quartet and serves as a teaching artist for the 92nd Street Y, doing
outreach throughout the city and teaching string classes in East Harlem.
Jeremiah Campbell is currently pursuing his undergraduate degree at
The Juilliard School, studying with Fred Sherry. He has performed
extensively across North America and Europe with both standard and
contemporary repertoire. As an avid performer of contemporary music, he
has collaborated with artists such as The Kronos Quartet, John Adams,
Steven Mackey, Chen Yi, Richard Danielpour, and others.

association with the National Gallery of Ireland and including museums
such as the Metropolitan Museum, the Isabella Stewart Gardner Museum
and the LA Getty. She studied in Ireland with Brian O'Rourke and in New
York with Charles Neidich. She is currently one of the 16 handpicked
fellows of the first phase of the Academy, a programme of Carnegie Hall,
the Juilliard School and the Weill Music Institute.
Flutist Emi Ferguson is the 1st prize winner of the 2009 New York Flute
Club Young Artist competition and the 2009 J.C. Arriaga Chamber Music
Competition. She has been featured as a soloist with the Art Symphony
Orchestra, AXIOM, New Juilliard, and New England String Ensembles,
playing solos ranging from Vivaldi to Berio. A passionate member of the
new music community, Ms. Ferguson was invited to join Pierre Boulez and
the Lucerne Festival Academy in the 2008 summer season, performing
works of Stravinsky, Berio, Boulez, Carter, and Messiaen in Lucerne,
Switzerland. Complementing her modern flute playing, Ms. Ferguson is
also an accomplished Baroque flute (traverso) player and is a member of the
inaugural Historical Performance class at the Juilliard School where she has
performed alongside William Christie and Les Arts Florissants, and has
studied with Sandra Miller, Stephen Schultz, and Serge Saitta. Ms.
Ferguson received her Bachelor of Music Degree from The Juilliard School,
studying with Robert Langevin and Carol Wincenc, and is currently
pursuing both her Master of Music degree in Modern flute performance
and her Master of Music degree in Historical Performance of the Baroque
Flute with Carol Wincenc and Sandra Miller.
An inaugural member of The Academy, the prestigious postgraduate
fellowship program of Carnegie Hall and The Juilliard School, trombonist
Stephen Dunn now maintains a balanced career as a performer and
educator. Having previously served as principal trombone of the Monterrey
Symphony Orchestra in Mexico, Stephen has most recently appeared with
the Cincinnati Symphony Orchestra and Pops, the Aspen Chamber
Symphony, at Lorin Maazel’s Castleton Festival, as well as with numerous
orchestral and chamber ensembles throughout New York City. His
continued commitment to education and community engagement has led
him to join the teaching artist faculties of the NY Philharmonic and
Carnegie Hall’s Weill Music Institute, where he works in partnership with

Edward RosenBerg III
Ed is biography.
To be proper and electrical.
To be improper and electrical.
To be biography, proper, improper and electrical.
Ed is biography.
Is biography.
Is Ed biography.
Biology and biography and electrical.
By young.
By old.
Is Ed electrical.
Is Ed by saxophone.
To compose and is Ed saxophone.
Ed is to compose and to saxophone.
By young or by old.
Time to be young and old.
http://www.virb.com/wetdryvac
={Wolf,Swan,Serpent}
In The Book Of Werewolves, author Sabine Baring-Gould states, "Among
the abundant superstitions existing relative to transformation, three shapes
seem to have been pre-eminently affected- that of the swan, that of the wolf,
and that of the serpent." These three shapes form an alphabet of symbols,
on which a language could be built. Strings of ternary code that
demonstrate some hidden aspect of our humanity.

André Brégégère was born in Paris, France, in
1975. In 2002, he moved to the United States and
entered the Berklee College of Music in Boston,
where he studied Jazz composition with Ken Pullig
and Greg Hopkins—earning his BM in 2005. He
joined the Aaron Copland School of Music in 2006,
where he studied composition with Bruce Saylor,
earning his MA in May 2008. In 2008, he was
awarded the Enhanced Chancelor’s Fellowship from
the City University of New York, where he is now
working towards his Ph. D, studying composition with Jeff Nichols. Mr.
Brégégère is currently serving as a Graduate Teaching Fellow at Queens
College. As a composer, Mr. Brégégère’s work has been recognized several
awards, including the George Perle Composition Prize (2008), and the Charles
Mingus Composition Award (2005). His works have been performed througout
Boston and New York City by ensembles including Ken Pullig’s Jazz
composers Orchestra, Cygnus, and Second Instrumental Unit, His quartet, Vol de nuit,
was featured at the ACA festival in June 2008. A founding member of Dr.
Faustus, Mr. Brégégère has also been involved for the past three years in the
organization and promotion of new music concerts in NYC, featuring,
among others, Dave Fulmer, Marc Williams (Second Instrumental Unit);
William Anderson; Cynthia Powell (Stonewall Chorale); Tom Palny, David
Lisker (Trofeo String Quartet). For more information, please visit
www.abregegere.com.

topics around the globe, with recent appearances at the Philadelphia
Modern Languages Association Conference; International Society of the
Arts, Mathematics, and Architecture (Germany); BRIDGES International
Mathematics Conference (Maryland); Banff Centre; Hildegard Von Bingen
Society. David was just appointed to serve on the faculty of Columbia
University where he teaches violin performance and chamber music.
An advocate of contemporary music, Alex Lipowski is the Executive
Director of the Talea Ensemble and has performed in ensembles such as the
Argento Ensemble, Second Instrumental Unit, Aspen Contemporary
Ensemble, Wet Ink Ensemble, and is the newest member of the Timetable
Percussion Trio. He has been seen on concert stages throughout North
America, South America, Europe and Asia. As a soloist and chamber
musician he has collaborated with composers including Pierre Boulez,
Helmut Lachenmann, Iancu Dumitrescu, and John Zorn to name a few.
During recent years he toured with Pierre Boulez through Europe and then
to Japan performing Boulez's work, sur Incises. Since 2007 he has served as
Artist-Faculty at the Great Mountains Music Festival in South Korea.
Lipowski holds a Bachelors of Music from the Juilliard School. He has
recorded works on Gravina Musica, Naxos, and the Living Artists Label.
Dublin-born Carol McGonnell was recently hailed as "an extraordinary
clarinetist" by the New York Times. She recently performed as soloist in
both John Adam's "In Your Ear Festival" at Carnegie and in LA's "Monday
Evening Concerts", curated by Esa-Pekka Salonen. She has also
participated at the Marlboro Music Festival, Vermont and performed at the
inaugural concert of Zankel Auditorium at Carnegie Hall. Carol has
performed as soloist with the Ulster Orchestra, the National Symphony
Orchestra of Ireland, the RTE Concert Orchestra, the Knights Chamber
Orchestra and with ensembles including the Zankel Band, Ensemble
Modern, Camerata Pacifica and the Metropolitan Museum Artists in
Concert. She has been broadcast on Irish national television and radio,
Lyric FM, BBC 3 and American national public radio. Carol is a founding
member of the Argento Chamber Ensemble; a dynamic New York group
that has recently released a CD of the music of Tristan Murail on the Aeon
label, the recording was listed among the top ten classical recordings of 2007
by Time Out New York. She is artistic director of Music for Museums, in

also be the ensemble in residence at the Boston Conservatory throughout
their fifth season. The American Composers Alliance (ACA) has also
supported the ensemble, choosing to showcase the Second Instrumental
Unit at their annual festival for the past three years.
Violinist and composer David Fulmer was named a winner of the
56th annual BMI Student Composer Awards, and was recently presented
the prestigious Charles Ives Award (Scholarship) from the American
Academy of Arts and Letters for his original compositions. Other honors
and awards include a special citation from the Minister of Education of
Brazil for his lectures entitled “The History of Music Theory”, the Hannah
Komanoff Scholarship in Composition (2006-07) and the 2005 Dorothy Hill
Klotzman Grant from the Juilliard School, and the highly coveted 2004
George Whitefield Chadwick Gold Medal from the New England
Conservatory. David graduated from the Masters program at Juilliard
pursuing studies in composition with Milton Babbitt and violin with Robert
Mann, and is currently completing his studies there as a C.V. Starr Doctoral
Fellow. As the violist of the Zukofsky Quartet, he presented the pioneering
program of the complete string quartets of Milton Babbitt in numerous
venues throughout the United States. He appears frequently and records
often with the premiere new music ensembles Speculum Musicae, the
Group for Contemporary Music, the New York New Music Ensemble, and
also with the Second Instrumental Unit, an ensemble that he co-founded
and directs. His recent compositions have been commissioned by the
American Composers Alliance Festival, Zukofsky Quartet, Mimesis
Ensemble, Cygnus Ensemble, Italian Academy (Columbia University),
Lyndon Institute, Tetras Quartet, Monadnock Music Festival. Most
recently, David was awarded the annual commissioning prize from the New
Juilliard Ensemble (The Juilliard School), and will compose a violin
concerto to be premiered in Alice Tully Hall (Spring 2010) with himself as
the soloist. In March of 2010, the iO Quartet will present a showcase
concert exclusively of Mr. Fulmer’s compositions, including a newly
commissioned String Quartet (No. 4) that is made possible through support
from Meet The Composer. Other upcoming commissions include an
orchestral work for the Mimesis Ensemble (2010), and a work for violin and
piano for violin virtuoso Stefan Jackiw. In addition to academic and
performing engagements, he often presents lectures on myriad musical

Jesús Rueda was Born in Madrid in 1961.
He received the National Music Award from the
Spanish Ministry of Culture in 2004. His
composition include three symphonies, three
string quartets, three chamber concertos, an
opera, Fragmento de Orpheus, commissioned by the
Venice Biennale, and a large and important
amount of piano music. Rueda’s music is
regularly played all over the world by prestigious
orchestras, ensembles and musicians, including Gianandrea Noseda, James
MacMillan, Ananda Sukarlan, the Arditti String Quartet, Drumming
percussion group and many others. He has served as Composer-inResidence with the National Youth Orchestra of Spain (JONDE), and now
holds a similar position with the Orquesta de Cadaqués, whose honorary
president, Sir Neville Marriner, has commissioned Elephant Skin for
orchestra. Together with Ananda Sukarlan he is a founding member of
Musica Presente. Jesús Rueda is a professor of composition at the
Conservatorio Superior de Música, Zaragoza, and also the artistic director
of the prestigious Queen Sofia International Composition Contest.

Marcela Rodriguez - Born in 1951,
Marcela Rodriguez belongs to a generation of
Mexican and Latin American composers which
has distanced itself from the regionalism of the
nationalistic music of the 20th century and is
trying to get into touch with European and
Anglo-American music without sacrificing its
search for a Latin American musical identity. Marcela Rodriguez has
written works for solo instruments and voices as well as songs, chamber
music, symphonies, concertos and operas. Since 1979 she has been writing
music for dramas, too, and has worked together with the most eminent
Mexican directors. Marcela Rodriguez is unusually well informed in the
field of music and uses the resources of the European tradition as well as
those of the Latin American one. She studied the guitar under two of its
greatest interpreters - the Argentinean Manuel López Ramos and the most
important modern composer for the guitar, the Cuban Leo Brouwer. Both

of them made Rodriguez aware of Latin American music and the problem
of defining its identity. During a lengthy stay in London, where she
completed a course of studying the guitar, she devoted her time mostly to
the tradition of European music. Back in Mexico City she continued her
studies under the music pedagogue Jesús Estrada and Mario Lavista, the
most eminent living Mexican composer.
Asilah is a very small town in North Morocco, and where this piece was
first conceived. The exploration of modal Arabic scales and its interaction
with the Spanish flamenco sonorities (as well as atonality) is the concept
behind this work. Both countries have very similar roots in their music, due
to the vast influence of Arabic culture in the Spanish Peninsula for so many
centuries. I am approaching the Arabic modal scales from the
Western/Spanish traditional and contemporary point of view now, North
going to South, and not the other way around.

Iracema de Andrade in Mexico City, and the Kalistos String Orchestra
(David Callahan, Conductor) in Boston. Her orchestra piece "The
Unmarked" is being performed by the Contemporary Youth Orchestra
(Liza Grossman) in Cleveland in December 2009. For more information,
please visit www.inesthiebaut.com
Apocarpous : of a flower or fruit – having distinct carpels that are not joined together.
This piece has been in progress for more than two years, and it first took the
shape of a Woodwind Quintet. The sonorities that I was trying to explore
then work much better in this new setting though, due to the nature of the
string instruments incorporated, as well as percussion. Timbre exploration
and its capacity to transform a single pitch into many different sonorities,
and later, the fight to get out of that exploration are the two main ideas
behind this work.
_____________________________________________________________

Inés Thiebaut was born and raised in
Madrid, Spain. She holds a Music Theory
Degree from the Professional Conservatory of
Music Adolfo Salazar in Madrid, a
Composition and Film Scoring Bachelor of
Music Degree from Berklee College of Music
in Boston and a MA in Composition from the
Aaron Copland School of Music (Queens College, CUNY) in New. She has
been awarded the A.I.E. Scholarship granted by the Spanish National
Association of Artist and Performers, the Youth Concerts at Symphony Hall
Award in Boston and the Aaron Copland School of Music Luigi
Dalapiccola and George Perle Awards in Composition. She was the
recipient of the Lawrence Eisman Center for Preparatory Studies in Music
2008-2009 Graduate Fellowship. She also holds an Adjunct Lecture position
at the Aaron Copland School of Music since September of 2008. Inés is the
co-founder, along with fellow composer André Bregegere, of Dr. Faustus–an
organization dedicated to the promotion of new music that provides a
public outlet to emerging composers. Her music has been performed by the
Second Instrumental Unit (David Fulmer, director), the Trofeo String
Quartet (Tom Palny, Director), New Music Singers (Cynthia Powell,
Director), and the SospiroWinds Ensemble in New York, also by cellist

Residing in New York City, the Second Instrumental Unit is currently
in the midst of their sixth season. Throughout past seasons, the Unit has
been featured both as Resident-ensemble, and as Guest-artists at Queens
College, Harvard, Yale, Princeton, Columbia, Ball State University, Bates
College, University of Western Michigan, University of California San
Diego, Juilliard, the New England Conservatory, and the Boston
Conservatory. The Unit has developed a very special relationship with
Queens College (Aaron Copland School of Music), where they have just
completed their fourth season as ensemble-in-residence for the composition
department, astonishingly commissioning and premiering nearly 100 new
works by student composers. The Unit has also had an annual engagement
at the Monadnock Music Festival. In the late summer of 2007, the Unit was
invited to lecture, present, and perform in Porto Alegra, Brazil at the
Universidad. As a result of the tour to Brazil, the Arts Council and Minister
of Education of Brazil issued a special citation to David Fulmer and Eliot
Gattegno (co-directors) for their outstanding artistic excellence. The Unit
made its Carnegie Hall debut at Weill Recital Hall in the spring of 2006 in a
90th birthday celebration concert in tribute of American composer Milton
Babbitt. In addition to the Aaron Copland School of Music, the Unit will

